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PHILOSOPHY OF THE CH AGRIN FALLS EXEMPTED VILLAGE SCHOOLS

Education is a lifelong process. We, the Chagrin Falls Board of Education, as the elected body being legally respdmsilplebfiar school portion of that
education, subscribe to the following philosophy:

We rec@nize an obligation to organize and administer the educational program in a manner compatible with a democratic soeebgni¥eéehat the unique
responsibility of the schools is to pass along a fund of knowledge; and in order to meet this gosidéogmriched conditions which foster academic excellence
and individual growth. We recognize that all persons in our school community have rights and responsibilities thaearevittiierthat society. We believe
that our school system should edieceoward responsibility and responsiveness.

We recognize that students differ in their physical, intellectual, emotional, and social growth and in the way theyhdsestmpéects. We believe that the school
must play a primary role in the studentieation and that educational goals grow out of the needs of individuals.

We believe that students bring together different abilities, talents, and backgrounds. Intellectual growth will flamigmwronment of trust, respect, and
teamwork. The sajol should strive to heighten the students' appreciation of the cultural and individual diversity within the human family.

We believe that students need the freedom to question and should be encouraged to use independent, reflective, hindiagticRheéy should have the
opportunity to exercise independent judgment by making decisions about their education in addition to following starefzuilizeents.

We believe that students should understand their relationship to the community, the canchttg, the world. Our schools should provide meaningful
opportunities for students to become familiar with, and react to, a segment of society outside of their own community.

We believe the education received in Chagrin Falls should fit the studesds' foe supporting themselves in the future by preparing for further academic study
and vocational opportunities.

We believe objectives and procedures of all educational programs are dynamic rather than static and must change toom#idbme\w @aneverchanging
world. We should consider changes in the educational program because of their demonstrated worth.



CHAGRIN FALLS EXEMPTED VILLAGE SCHOOLS DISTRICT GOALS

The Chagrin Falls Board of Education is committed to quality education as itsidopypr The mission of the Chagrin Falls Schools is to provide a

comprehensive range of learning opportunities through which students, staff and community, in partnership, can develapcacins 6 s knowl ed
and responsibility leading to inddual success and lifelong learning.

The Board defines a quality education as one that prepares the student to compete effectively in any chosen endeavatioCuwiiiside given to the

academic, social, cultural, physical, practical and emoticaaldpment of students in an integrated effort to equip them with a set of functional life skills.

The Chagrin Falls Board of Education will establish district goals, set policy, monitor progress, and prioritize itfoimatrbaiman, and financial rasrces
to ensure accomplishment of its educational mission and defines the following goals:

§ Establish standards for student achievement in the areas of:

§

§

§

§

§

Achievement relative to ability;

Identification and achievement of personal goals and feelings of positiveadif in each student;
Development of an understanding of the world, its people and the student's rolgpandibdities toward others;
Development of weltounded individuals;

Development and implementation of marketing strategies to assure district competitiveness in the areas of cptigeeaane other pesecondary
options;

Academic and social behaviors that support student achievement;

Technology.

§ Establish standards of teacher dfffeness in the areas of:

Professional and personal growth;

Development and implementation of stimulating lessons;

Development and use of articulate andrect language in all phases of student and employee communication;
Instruction encompassing higHewel thinking and problersolving skills for all students;

Integration of curricula;

Identification of individual learning styles and adaptation of teaching methods in order to reach all students.



§ Establish a plan and allocate sufficient resources to provide supporesdnri¢he educational mission, including:
s A safe environment;
s An efficient transportation system;
s Healthy and appetizing food service;
s Professional development of classified employees;
s Up-to-date instructional equipment and supplies;
s Specialized services to meet individual student requirements.
§ Establish a longerm facility plan to ensure:
s Facilities that will enhance the educational program;
s Maintenance and preservation of the community's investmergtictiacilities, grounds and equipment.
§ Establish working relationships and communication networks within the community to ensure:
s ldentification of citizen, Board, parent, and studeshicational goals;
s Commitment of citizens, Board, parents and students to ongoing support of the educational mission of the schools.
§ Establish standards for administrator effectivenesisdrareas of:
s Fiscal management;
s Personnel recruitment and development;
s Policy development;
s Curriculum development armbordination;
s Implementation of district goals;
s Appropriate educational offerings for all students;

s Effective communications with all sectors of the sdfemmmunity.



ORGANIZATION OF THE VISUAL ART SCOURSE OF STUDY

The Visual Art Course of Study is divided into grade levels and courses. Each of these is organized into Benchmadgks, Reliesgnce Code,
Clarifications, Resources/Suggestions, and iQulirm Connections.

The Benchmarkscolumn is the big idea or major concept that students should understanthdi€héors delineate the understandings students
need to build the major concept (Benchmark). The majority of Benchmarks and Indicat@sahArt Course of Study come from the Ohio
Academic Content Standards for Visual Art (2003). Leading Ohio visual art educators developed the Standards to gluche expectations.

The Benchmarks and Indicators that come from the Ohio Standandstadewith symbols in the Reference (REF.) column. The first line of upper
case letters refers to the content standard. On the next line, the upper case letter represents the Benchmarkiasdtirs thegatate document.

The first number on the reline is the grade level at which the indicator appears in the Ohio document. The second number is the state Indicato
it is organized within the state Benchmark. The Indicators that do not have references are those originated by thallSisgajffithBt incorporate
valuable understandings not included in the Ohio Standards.

TheInstructional Objectives column provides information related to its adjoining Indicator. The information generally serves one of these
purposes: (1) defines termsamcepts, (2) sets parameters for teaching broadly described concepts, (3) explains what students will do when the
understand a particular concept, and (4) describes background knowledge needed to understand the concept. The méfidoeisiof the
Curriculum Committee developed the contents of the Instructional Objectives column.

The contents of th&echniquescolumn, developed by committee members, provide an alignment with Indicators and art techniques prescribed b
Fel dmands Mo del Iddapincludk:rgtiest §pedker, textlboskrpages, web site addresses, project ideas, and student activities. Thes
suggestionsnly. The teacher enacting the curriculum with students must decide what resources to use with his/her students.

The finalcolumn for each course indicatessources andCurriculum Connections. The information describes a link between visual art education

and content in language arts, mathematics, social studies, science, technology or library/media. These links @yanettinak that teachers may
want to make with their students to reinforce concepts from both visual art and the content area.

VISUAL ARTS PHILOSOPHY



Ohiob6s fine arts academic content st anda edbtetogdeintheeartsaBhesa basi s
standards, benchmarks and grade v e | i ndicators are intended to provide Ohi 00 s
which to base arts education curricula and instructional programs.

Philosophy of Ohidd s  F itsrAeadefnic ntent Standards

The fine arts, dance, drama/theatre, music and visual art, are essential to the basic education of all students.

The arts:
1 Represent the most telling imprint of any civilization and serve as records of history, exprasdibe$efs;
1 Are basic symbol systems which people use to create, communicate, express and acquire understanding;
1 Represent forms of thinking and ways of knowing by participation in the world through cognitive and sensory experiences;
1 Embody the deepeskpression of humanity;

1 Permeate all facets of daily life, education, community and work.
Therefore, a comprehensive and sequential arts education means that students will:

T Understand the role of the art shievementsefogridugacdlsiresandwsecetieamast a p p
and present;

Communicate through the arts and develop capacity to perceive, think creatively and critically, and problem solve;
Respond to the aesthetic, expressive and emotional qualities of the arts;

Understanding why people value the arts and formulate their arts philosophy;

= = =2 =

Understand the connections among the arts, other academic disciplines and life experiences.

OHIO DEPARTMENT OF EDUCATION



VISUAL ARTS CONTENT STANDARDS*

Historical, Cultural an d Social Contexts (HCS)

Studensunderstad theimpad of visud art onthe history, culture ard sociey fromwhich it emanateslhey understand the cultural, social and
political forces that, in turn, shape visual art communication and expreSsimens identify the significart contributiors of visud artiststo culturd
heritage They analyze the historical, cultural, social and political contexts that influence the function and role of visual art é&s thigpople.

Creative Expression and Commuication (CEC)
Students create artworks that demonstrate understanding of materials, processes, tools, media, tedfavqusestechnology They understad
how to use art elementsprinciples and images to communicate their ideas in a variety ofuasforms.

Analyzing and Responding (AR)

Studensidentify and discriminat themesmedia subjet¢ matter ard formd technicdand expressie aspects in works of art. They understand and use
the vocabulary of art criticism to describe visual featureglyaa relationships and interpret meanings in works of art. Students make judgments
about the quality of works of art using the appropriate criteria.

Valuing the Arts/Aesthetic Reflection (VA)
Studensunderstad why peopé valuevisud art They presenther beliefsabou the natue and significance 6 selecte artworks ard the reasos for
holding these beliefs Studens refled on and respetdiverse points of view about artworks and artifacts.

Connections, Relationships and Applications (CRA)

Studeits connect and apply their learning of visual art to the study of other arts areas and disciplines outside the arter3theg wathtionships
between and among concepts and ideas that are common across subjects in the curriculum. Students ecioogmiznte of lifelong learning
and experience in visual art.

! AcademicContent Standards-K2 Fine Arts, Center for Curriculum and Assessment, Office of Curriculum and Instruction, Ohio Department of Education (2003)



VISUAL ARTS STRANDS AND BENCHMARKS GRADES K -4

Historical, Cultural and Social Contexts (HCS)

Recognize and describe visual art forms and artworks from various times and places.

Identify art forms, visual ideas and images and describe how they are influenced by time and culture.

Identify and describe the different purposes people have for creating works of art.

Place selected visual art exemplars (e.g., artists, art objects or worKsabiranblogically in the history of Ohio, the United States or North America
and describe how they contribute to and reflect the time period.

oow»

Creative Expression and Communication (CEC)

Demonstrate knowledge of visual art materials, tools, techniqugsracesses by using them expressively and skillfully.
Use the elements and principles of art as a means to express ideas, emotions and experiences.

Develop and select a range of subject matter and ideas to communicate meaninguiir tihceedimensional verks of art.
Recognize and use ongoing assessment to revise and improve the quality of original artworks.

oOow>

Analyzing and Responding (AR)
A. Identify and describe the visual features and characteristics in works of art.
B. Apply comprehension strategies (e.grsomal experience, art knowledge, emotion and perceptual and reasoning skills) to respond to a range of vis
artworks.
C. Contribute to the development of criteria for discussing and judging works of art.

Valuing the Arts/Aesthetic Reflection (VA)
A. Apply basic reasoning skills to understand why works of art are made and valued.
B. Form their own opinions and views about works of art and discuss them with others.
C. Distinguish and describe the aesthetic qualities in works of art.

Connections, Relationships and Aplications (CRA)
A. Demonstrate the relationship the visual arts share with other arts disciplines as meaningful forms of nonverbal communication
B. Use the visual arts as a means to understand concepts and topics studied in disciplines outside the arts.
C. Createand solve an interdisciplinary problem using visual art processes, materials and tools.
D. Describe how visual art is used in their communities and the world around them and provide examples
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ART

KINDERGAR TEN

REF. INDICATOR INSTRUCTIONA L TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CEC | Explore art elements to express | Develop skill in drawing and Introduction to basi ceramics Stele é Naramsi,c. 22542218 BCE
B ideas in a variety of visual forms | painting forms, and ceramics. vocabulary with appreciation of
K.3 (e.g., drawings, paintings and surface incisement into clay slab t(
ceramics). make handprint.
Introduction to overglazing with
emphasis on double coats.
Reindeer painting with proper brus
control while building a good idea
with complete forms.
CEC | Explore and experiment with a Become familiar with the creative | Apple printing, introduction to Albrecht Durer (14741528)
A variety of art materialand tools for | potential of mixednedia. texture and pattern through Rhinoceru1515
K.1 self-expression (i.escissors, glue, printmaking. Field trip to the Patterson &t Farm

pencil, brush, markers, pens,
brayers, paint, and clay

Cardinal watercolor resist using
crayons with short strokes and
emphasis on building up waxy
surface.

Classroom winter bird unit

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

CEC = Creative Expression/CommunicatioR = Analyzing & Responding
CRA = Connections, Relationships & Applications




ART

KINDERGAR TEN

REF. INDICATOR INSTRUCTIONA L TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CEC | Identify and name materials used il Introduce and discuss proper and | Each students the proper use and| Carry over the use of tools in regu
A visual art. safe use of tools. Produce pencil | respect of tools and ediums. classroom settings

K.2 drawing as preliminary planning _ _ Horace Pippin (1888846)The
tool. Develop skills with art tools: DominoPlayers1943
scissors, glue, pencil, markers, bry Thomas Sully (1783872)The
pens, brayers, and paints. Torn Hat
After viewing art history Leonarqlo da Vinci (1452564)
reproductions, create a self and/or Mlgna hlsa 5 "
family portrait using pencil, paper, gorifgittlggger (14741528)Se
and crayon. Diego Velasaquez (1598660)Las
Meninas
Vincent van Gogh (163-1890)The
Road Menders
The Rainbow Fislby Marcus
Pfister, Rainbow Fish illustrations
CEC | Generate ideas and images for Produce construction paper Branches and leaves with
C artwork based on memory, composition of leaf shapes througl appreciation of structure and detai
K.4 imagination, and mixed media. multiple cutting, add fine line vein | using construction paper and glue.
markings. _
Study variety of leaf shapes and
Demonstrate crayon resistsdrawini bi r dés eyeodo Vi f
through heavy wax buildp; stress | arrangements.
short hand strokes and large, soft ) ) ]
brush work. Rainbow fish tempera resist
HCS | Name and point out subject matter| Producestyrofoam print using penc| Native American portrait George Catlin (1794.872)Buffalo
B (e.g. common objects, people, lightly for pla, demonstrate correct| monoprinting. Bull's Back Fat, Head Chief, Blood
K.2 places, and events) observed in | amount of ink, brayering and heav Tribe

artwork from various cultural

heritages anttaditions.

pressure.

Introduction to and appreciation of
incised line.

Doris LeeThanksgiving1935

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

10

CEC = Creative Expression/CommunicatioR = Analyzing & Responding
CRA = Connections, Relationships & Applications




ART

KINDERGAR TEN

REF. INDICATOR INSTRUCTIONA L TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
HCS | Use words or pictures to tell how g Assist in learning the primary color Introduction of primarycolors with | Piet Mondrian (187:2944)

D is made by selected artists. and to study repetition in nen appreciation of design, spaces, an| Composition with Yellow, Red, ang
K.4 objective form. decoration while using shapes. Blue
Joan MiroThe Harlequin's Carniva
192425

HCS | Recognize that people create work Demonstrate 1.1 weaving pattern | Introduce students to the CMA art| | Spy Two Eyes Numbers in Ay

C of art and art object®r different using construction paper. history packet. Lucy Micklethwait. (Math)

K.3 reasons. N _ _ _ _ _ Looking Together Itroducing
Produce collage compositions usir| Faith Ringgold quilt reproduction. | young Children to the Cleveland
cut paper, feathers, yarn and Introduce simple over under weavi Museum of Artby Penelope
wallpaper. patterns. Make placemat. Buchanan
Learn and use different cutting ang Teddy Bear Collage with review of EiilmcnggOId (1930) Church
gluing techniques. building animal shapes in proportic Literature connectiorthe Josefina

Quilt Storyby Eleanor Coerr,
illustrated by Bruce Degen
Romare Bearden (19411988)
Summertimd 967

HCS | Distinguish between common visuj React creatively to specific theme.| Introduce art history to students | Culturd awareness

A art forms (e.g., painting, sculpture, through discussions and visual Art reproductions

K.1 and ceramics) from different cultur analysis of art reproductions.

CRA | Use visual symbols to represent th Listen to music to feel beats and | After viewing reproductions studer Wassily Kandinsky (1868.944)

A rhythms, beats and sounds they h¢ rhythms to create lines and shapeg will listen to mwsic to create lines | Improvisation No. 30 (Cannons)

K.1 in music. on paper. and shapes with color. Franz Marc (1880.916)The Large

Blue Horses

CD: Tchaikovsky's 1812 Overture
Opus 49 by the London Symphony
Orchestra

Physical/body awareness and
percepual language development
Edouard Manet (1832883) The
Piper

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

11

CEC = Creative Expression/CommunicatioR = Analyzing & Responding
CRA = Connections, Relationships & Applications



ART

KINDERGAR TEN

REF.

INDICATOR

INSTRUCTIONA L
OBJECTIVES

TECHNIQUES

RESOURCES/CURRICULUM
CONNECTION

CRA

K.2

Connect words and images by
sketching or illustrating a favorite
part of a story.

Predict and illustrate an image fror
a picture book.

Using line, shape, and form sketch
dachshund o watercolor paper and
color with payons, brushes and
water.

Literature connectionVhistle for
Willie andGogglesby Ezra Jack
Keats. (Cultural awareness)
Incorporate sequencing, prediction
main characters, and problem
solving

Winslow Homer (1836.910)Shap
the Whip1872

Selfawareness, perceptual,
language and motor skill
development, reading readiness a
decision making

AR

Ask and answer questions about tl

Be introduced to artists, art

Compare art history reproductions

Artists' reproductions

B main ideas and stories in artworks| movements through vislsaand explore the main ideas and stories| Language development, cultural
K.4 reproductions. each work. awareness, and multultural
awareness
CRA | Create artwork that explores a Produce a mural with finger paint | Explore finger paint techniques to | Claude Monet (18401926)Water
C central there across disciplines using flower forms, repetition and | collectively create a garden mural.| Lillies
K.3 (e.g., family, communication, and | overlapping. Video: Linnea in Monet's Garden
culture). Perceptual, conceptual language g
motor skill development
CEC | Select and share favorite, original | Students explain their own work alf Create watercolor rabbits with Albrecht Durer, Wild Hare.
D artworks. where their ideas originate. emphasis on form and shape. Literature ConnectiorPeter RabMi
K.5 | Create reindeer, winter, spring by Beatrix Potter
Produce tempera and construction tempera paintings. Thomas Col@he Oxbovi 836
papercompositions using techniqu
of drawing, cutting, gluing, brush,
and paint control.
VA Recognize that people have Listen to ot her |Winterandor spring landscape |Marc ChagalBirthday1923
C different viewpoints about works of explanations and descriptions. painting concentration on various | Tonita Penareen Corn Dance
K.3 art. brushstr&e techniques using Vincent van GoglBedroom at Arles

tempera paint.

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

12

CEC = Creative Expression/CommunicatioR = Analyzing & Responding
CRA = Connections, Relationships & Applications



ART

KINDERGAR TEN

REF. INDICATOR INSTRUCTIONA L TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
VA Reflect on and ask questions abol Discuss and question why artists | Analyze reproductionto understan{ Winslow HomerSnap the Whip
A why people make art create art. why artists created them. Resource: Butler Museum of
K.1 American Art, Youngstown, Ohio
Jacob Lawrenc®¥audeville
Katsushika HokusaBoy Juggling
Shells
VA Notice and point out different ways| React creatively to feelings and | Analyze work by American artist | Winslow HomerSnap the Whip
C that an artwork>gresses a feeling | moods in artwork. Winslow Homer. Resource: Butler Museum of
K.3 or mood. ) American Art, Youngstown, Obi
Texture scavenger hunt with Jacob Lawrenc¥audeville
watercolor wash. Katsushika HokusaBoy Juggling
Shells
AR Relate their own experiences to | React creatively to own ideas and | Art history lesson using various | Winslow HomerSnap the Whip
A what they see in works of art. experiences when making/looking| repraluctions dealing with themes.| Resource: Butler Museum of
K.2 artwork. American Art, Youngstown, Ohio
Jacob Lawrenc®¥audeville
Katsushika Hokusasoy Juggling
Shells
AR Describe how selected artworks | React creatively to various themeg Discuss similarities and difference Winslow HomerSnap the Whip
B make them feel, and use exampleq art reproductions. in artistic styles of two different art| Resource: Butler Museum of
K.5 from the works to explain why. periods using reproductions. AmericanArt, Youngstown, Ohio
Jacob Lawrenc®¥audeville
Katsushika Hokusasoy Juggling
Shells
AR Recognize the similarities and Compare and contrast verbally twq Students ¥l view pictures from
A differences between artistic styles.| art reproductions from different artf CMA and an art studio to learn hoy
K.3 periods. art is made, viewed and valued.
CRA | Recognize when and where peopl{l nt r oduce t he a |Fieldtripto CMA,speakers, Field trip
D create, observe and respond to vig gallery, and art museum. photographs, videos.
K.4 art.

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

13

CEC = Creative Expression/CommunicatioR = Analyzing & Responding
CRA = Connections, Relationships & Applications
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ART

here in Americaalso, storyteller an

illustrator Jan Brett.

GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
HCS | Recognize and describe visual Use visuals such as books, poster Textiles Literature: FaithRinggold and Jan
A symbols, images and icons (e.g., | etc. to discover the symbols and | Ceramis Brett-artist, illustrator, and
11 flags, monumentsral landmarks) | techniques used by African Ameri storytelles
that reflect the cultural heritages g quitters, Native America and New History: Navajo ceramics and Ne
the people of the United States. | Mexican artists. Mexico ceramics Helen Cordero,
Storyteller Doll
HCS | Observe different styles of art fron Create a picture using lines, shap( Painting to Music History: 20th cenh Amer. artists:
B selected cultures and point out ho| colors, and textures that reflect th¢ Mobile Kyndinky, Jackson PollockHenri
1.2 artists use lines, shapes, colors ar sounds and movement found in Matisse
textures. music. Music: students descrilvehat their
o picture sounds like
Create sculpture using lines, shap
colors, and balance.
HCS | Share artwork or an art object fror] Discover the art of textiles and Textiles Literature: FaittRinggold and Jan
C their own cultural backgrounds an| ceramics from around the world | Ceramics Brett-artist, illustrator, ad
1.3 describe its purpose (e.g., person{ through visuals and stories discus storytellers
functional or decoréve). the functional and decorative History: Navajo ceramics and Ne
elements of textiles and ceramics Mexico ceramics Helen Cordero,
from the past to identify the clothir Storyteller Doll
and ceramics that we use in the
present.
HCS | Listen to the life story of one or m¢ Read about the life and art of Fait| Textiles American History/Lierature: Faith
D culturally representative asts and | Ringgold through her journey as a Ringgold and Jan Bretrtist,
1.4 identify his or her works and artist| painter, storyteller and textile artis illustrator, and storytellers
style. here in Americaalso, storyteller an
illustrator Jan Brett.
HCS | Identify works made by one or mo Read about the life and art of Fait| Textiles American Hstory/Literature: Faith
D visual artists in a selected historici Ringgold through her journey as a Ringgold and Jan Bretirtid,
1.5 period. painter, storieller and textile artist illustrator, and storyteller

Key to Reference Column:

Line 1:

Line 2:
Line 3:
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VA = Valuing Arts/Aesthetic Reflection
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GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION

CEC | Demonstrate beginning skill in thel Chinese paper folding technique t{ Puppets Culture: Chinese
A use of art materia and tools. create Chinese Dragon. Puppets. | Ceramics History: Navajo ceramics and Ne
1.1 , _ Learn the process of creatinga | Mexico ceramics Helen Cordero,

Slab and scoring techniques used mosajc technique and plan use of| Storyteller Doll

ceramics. patterns and shapes to create rea

form.
CEC |Identify visual art elements and | Discover the art of textiles and Textiles Literature: FaithRinggold and Jan
B principles using art vocabulary. | ceramics from around the world | Ceramics Brett-artid, illustrator, and stytellen
1.2 through visals and stories. History:Navijo ceramics and New
_ _ Mexico ceramics Helen Cordero,

Discuss the functional and decora| Storyteller Doll

elements of textiles and ceramics

from the past to identify the clothir]

and ceramics that we use in the

present.
CEC | Use selected art elements and Create a painting using lines, shaj Painting to Music History: Jackson Pollock and Vasi
B principles to express a personal | colors, and textures that keft the Kandinsky
1.3 response to the world. sound and movement found in

music.

Find and identify the various lines

shapes, colors, and textures that \

see around us.
CEC |Invent imagery and symbols to Discover howartist use shapes to | Drawing with pattern blocks Mathematics: Pattern blocks
C express thoughtasnd feelings. create art. Recycle Sculpture Literature: | Spy Shapes in Art by
1.4 Lucy Micklethwait

Discover how artists use recycled
materials in their awork.

Science: Environment/recycling:
Recycled Reseen: Folk Art from th
Global Scrap Heap by Charlene
Cerny

Key to Reference Column:

Line 1:
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VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
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ART

GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CEC | Explore and use a range of subjeq Learn how to draw from nate Painting from Nature American histor
C matter (e.g., people, places, anim{ Arrange recycled materials to creg Recycle Sculpture Science: Environmental/recycling:
15 and nature) to create original work a sculpture Explore creating textures and line Recycled Re&seen: Folk Art from th
of art. Global Scrap Heap b@harlene
Cerny
CEC | Begin to use basic sedfssessment | Explore the many possibiksin Drawing with pattern blocks Mathematics: Pattern blocks
D strategies to improve artworks (e.¢ arranging materials to create art. | Reg/cle Sculpture Literature: | Spy Shapes in Art by
1.6 make revisions and reflect on the Lucy Micklethwait
of art elements). Science: Environment/recycling:
Recycled Re&seen: Folk Art from th
Global Scrap Heap by Charlene
Cerny
AR Notice and describe multiple Create a painting using lines, shaj Painting to Music History: Jackson Pollock and Vasi
A characteristicge.g., colors, forms, | colors, and textures that reflect thg Kandinsky
1.1 materials and subject matter) in th sound and movement found in
own artworks and the works of music.
others. Find and identify the various lines
shaps, colors, and textures that w
see around us.
AR Explore and describe how a selec| Discover how artists use recycled| Recycle Sculptie Science: Environment/recycling:
A art object was made. materials in their artwork. Explain what may have influenced Recycled Reseen: Folk Art from th
1.2 their creative thinking with pattern; Global Scrap Heap by Charlene
in environment. Cerny
AR Describe the different ways that al Discuss and describe choices of | Textile Literature: Faith Ringgold, Jan Btg
A elements are udeand organized in| colors, textures, and composition illustrator and storyteller
1.3 works of art including their own. | subject matter of their own collage

and textile and that of famous artig

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standal) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number
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ART

GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
AR Describe how art elements and | Discuss and describe choices of | Textile Literature: Faith Ringgold, Jan Btg
B principles are organized to colors, textures, and composition { Recycle Sculpture illustrator and storyteller
1.4 communicate meaning in works ol subject matter of their own collagg Explain what may have influenceg Science: Environment/recycling:
art. and textile and that oamous artistg their creative thinking with pattern] Recycled ReSeen: Folk Arfrom the
in environment. Global Scrap Heap by Charlene
Cerny
AR Connect their own interests and | Collect and assemble recycled Recycle sculpture Mathematics: Pattern blocks
B experiences to the subject matter | materials and mathematical patter Drawing withpattern blocks Literature: | Spy Shapes in Art by
15 artworks. blocks to create artwork. Lucy Micklethwait
Science: Environment/recycling:
Recycled Re&seen: Folk Art from th
Global Scrap Heap by Charlene
Cerny
AR Recognize and point out Examine and compare the diverse Painting to music History: 20th cent. Amer. artists
C characteristics fated to the quality| artworks of 20th cent. American Kyndinky, Jackson Pollock
1.6 of a work of art. artist.
VA Offer reasons for making art. Examine the weaving and eenics | Paper weavings Culture: Navajo pots/weavings
A from difference Navajo and New | Ceramics New Mexico artist Helen Cordero,
1.1 Mexico cultures. Fiber Art techniques Storyteller Doll
Discuss their decorative and
functional elements.
VA Form their owropinions and views| Examine and compare the diversg Painting to Music History: 20th cent. Amer. artists
B about works of art. artworks of modrn and traditional | Painthg from Nature Kyndinky, Jackson Pollock
1.2 paintings.

Class discussion on our opinions
about what we like about the artw
and what we do not like about the
artwork.

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standal) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
Grade Levellndicator Number

CEC = Creative Expression/Communication
CRA = Connecti®taationships & Applications
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ART

play).

celebrations.

GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
VA Recognize that people (e.qg., famil] Examine and compare the diversg Painting to Music History: 20th cent. Amer. artists
B friends, teachers and artists) have artworks of modrn and traditional | Painting from Nature Kyndinky, Jackson Pollck
1.3 different beliefs about art and valul paintings.
art for different reasons. ] ] o
Class discussion on our opinions
about what we like about the artw
and what we do not like about the
artwork.
VA Describe the expressive qualities | Examine and compare the diversg Painting to Music History: 20th cent. Amer. artists
C their own works of art. artworks of modrn and traditional | Paining from Nature Kyndinky, Jackson Pollock
1.4 paintings.
Class discussion on the personal
expressivayualities of our own
paintings.
CRA | Make connections between visual| Create lines, shapes, colors, and | Painting to Musi History: 20th cent. Amer. artists
A art, music and movement. textures that reflect the sounds an Kyndinky, Jackson Pollock
1.1 movement found in music.
CRA | Create a visual art product to Arrange mathematical patn blockg Drawing with Pattern Blocks Mathematics pattern blocks
B increase understanding of a concg to create an image. Textiles Literature: | Spy Shapes in Art by
1.2 or topic studied in another content _ Mabile Lucy Micklethwait
area (e.g., mathematis Read a story, Jan BrettBhe Mitten Literature: FaithRinggold, Jan Bre
measurement; English language |and discuss the sequencing of illustrator and storyteller.
art$d sequencing a story; animals. Literature:
tg)e(l)graphﬁ continents; sciende Create a balance mobile out of Sciencemobile artist Alexander
alance). colored tag board. Calder
CRA | Demonstrate the relationship Create a Chinese Dragon puppet | Puppets Culture: Chinese
C between and among art forms (e.d discuss the cultural traditions of th
1.3 create costumes and scenery for ¢ Chinese New Year parade

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standal) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection
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ART

GRADE 1
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CRA | Identify and discuss artwork theeg Examine the art of textiles and Textiles Literature: FaitfRinggold and Jan
D in their schools and communities. | ceramics from around the world | Ceramics Brett-artig, illustrator, and storytell
1.4 through visuals (prints and origina| Culture: Navajo pots and New
and stories, examining and Mexico artist Helen Cordero,
discussing the functional and Storyteller Doll
decorative elements of textiles an
ceramics from the paso examining
the clothing and ceramics that we
in the present.
CRA | Identify what an artist does and fin Ask students to share information| Textiles Search the internet to find local
D examples of works by artists in thg about artists in their families and | Ceramics artists in our community and famili
1.5 communities. community that wrk with textiles o

ceramics.

Compare drawing techniques of
several classmates; s#rve the
diversity and reflect on the realisn

Share openly their emotional or id
related response to the artwork/

artists.

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standal) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
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ART

Create a painting using color mixi
skills and brush control.

GRADE 2
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
HCS | Place artworks and art objects in | Observe different styles amperiods| Still life paintings History: Past and present artist. i.
A temporal order relating them to | of still-life artists. Printmaking Matisse, VarGogh, Paul Cézanne,
2.1 earlier times or the present. Compae and discuss the differenc and Picasso
P ) History: Printmakers Andy Warho
of styles and techniques of past a
. . and Albert Durer
present artists and how it reflectec
their lives at that time.
HCS | Use historical artworks such as | Compare and discuss the differen| Still life paintings History: Pasand present still life
B paintings, photographs and drawir of styles and techniques of past a| Printmaking artists
2.2 to answer questions about daily lif present artis and how it reflected History: Printmakers Andy Warhg
in the past. their lives at that time. and Albert Durer
HCS | Identify and compare the purpose| Discover the roles weavers, ceran Fiber art Math: Counting warp and weft of
C art objects (e.g., masks, mets, have in our culture past and presg Ceramis weavings
2.3 pottery and weaving) from varioug and describe the artworks functior Sculpture Books: American Indians weaving
cultures. ) ) ] History: Native American weaving
Create a thredimensional Chinese and pottery
dragon and discuss its historical Science: Ogin of clay and its
function. properties
Culture: Chinese
Cooperative Learning: Students
working together to cede at
HCS | Distinguish the artistic style and | Look at the weavig and pottery of | Fiber art History: Ohio weavings and potte
D subject matter in the artworks of t{ Ohio Artists Ceramics Books: American Indians weaving
2.4 or more visual arti_sts from local, Discover the roles weavers. ceran Sciencc_a: Qgin of clay and its
regional or state history. have in our culture jsa and present properties
and describe the artworks functior
CEC | Demonstrate increasing skilh the | Create a drawing suitable for Printmaking History: Printmakers Andy Warhg
A use of art tools and nexials. printmaking. Watercolor painting and Albert Durer
2.1 Non-objective painting Mathematicsmeasurement, space

anddepth
Sciencerolor mixing

Key to Reference Column:

Line 1:

Line 2:
Line 3:

(Standard) HCS = Historical, Cultural, Social Contexts
VA = Valuing Arts/Aesthetic Reflection

Grade Level Indicator
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ART

GRADE 2
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CEC | Establish and communicate a Have student speculate on why | Non-objective painting History: 20th cent. No®bjective
B purpose for creating artworks. artists create works of art. Fiber art artists
2.2 Ceramics Mathematicsmeasuremenusing
Discuss its historical and persona rulers
values. Math: Counting warp and weft of
weavings
Look at the weaving and pottery o Books: American Indians weaving
Native Americas. Science: Ogin of clay and its
properties
Discover the roles weavers, ceran
have in our culture past and prese
and describe the artworks functior
CEC | Identify, select and use art elemer Learn how artists use warmdahnooll Non Objective Painting History: 20thcentury norobjective
B and principles to express emotion| colors to express contrast, Still Life painting artists
2.3 and produce a variety of visual movement, and excitement.
effects.
CEC | Create artworks based on Createa still life drawing suitable fq Still Life Painting Mathematicsgeometric shapes,
C observation of familiar objects ang watercolor painting. Pastel Drawing space andepth
2.4 scenes in the environment. ] ) ) ScienceAnimals and their habitat
Draw an animal and its habitat. Book: Artist Look at Animalsy
Colleen Carroll
Art History: Henri Rousseua
CEC | Compare the subject matter and | Observe different styles and s | Still Life Painting History: Past and present artist. :i.é
C ideas in their own artworks with | of still-life artists. Matisse, VarGogh, Paul Cézanne,
2.5 those in the works of others. and Picasso

Compare and discuss the differen
of styles and techniques oagt and
present artists and how it reflectec
their lives at that time.

Key to Reference Column:

Line 1:

Line 2:
Line 3:
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VA = Valuing Arts/Aesthetic Reflection
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ART

GRADE 2
REF. INDICATOR INSTRUCTIONAL TECHNIQUES RESOURCES/CURRICULUM
OBJECTIVES CONNECTION
CEC | Demonstrate flexibility in their Create a still life drawing suitable | Printmaking Mathematicsgeometric shapes,
C designs, representational drawing| watercolor painting. Still Life Painting space and depth
2.6 and use of art materials. Pastel Drawing History: Printmakers Andy Warhol
Draw an animal and its habitat. and Albert Durer
Create a drawing suitable for ScienceAnimals and their habitat
printing. Book: Artist Look at Animaldy
Colleen Carroll
Art History: Henri Rousseua
CEC | Begin to revise work to a level of | Students will create serad sketcheg Still Life Painting Mathematicsgeometric shapes,
D personal satisfaction. to practice and develop a plan for| Pastel Drawing space and depth
2.7 their artwork. ScienceAnimals and their habitat
Book: Artist Look at Animaldy
Colleen Carroll
Art History: Henri Rousseua
AR Use details (e.g., tilted objects, Learn how artists use warm and c¢| Non-Objective Painting History: 20thcentury norntobjective
A yellow-orange sun or striped shirt) colors to express contrast, Pastel Drawing artists
2.1 describe aobjects, symbols and vis| movement, and excitement. Sciencerolor mixing
effects in artworks. ScienceAnimals and their habitat
Book: Artist Look at Animaldy
Colleen Carroll
Art History: Henri Rousseua
AR Compare and describe the form, | Observe different styles amperiods| Non-Objective Painting History: 20thcentury norrobjective
A materials and technigs in selecteq of still-life artists. Pastel Dawing artists
2.2 works of art. Sciencerolor mixing

Compare and discuss the differen
of materials techniques of past an
present artists and how it reflectec
their lives at that time.

ScienceAnimals and their habitat
Book: Artist Look at Animaldy
Colleen Carroll

Art History: Henri Rousseua

Key to Reference Column:
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